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AHHOTanus: B craThe paccMaTpUBaeTCs BOMPOC O cMbicsie moaMbl [xxeddppu Yocepa
«Knwura o Tepriorute», A1 pelieHs KOTOPOTO OCYLIeCTBIAETCS UCCIel0BaHue
MHOTOCJIOMHOH CTPYKTYPBI N03MBI. TpaJuIiMOHHO MONYIAPHBIMU B 40CEPOBEeHUI
TeMaMH, OTHOCAIIMMUCS K JAHHOMY IPOU3BE/IEHUIO, SABJIAIOTCSA Te, YTO CBA3aHbI
¢ 06CyskIeHneM BOPOCOB 00 060CHOBAHHOCTH BBIGOPA U3AATEIISIMU OJIHOTO
U3 COXPaHMBINMXCS 3aITIaBHi TO3MBI, O COOTHOIIEHHH B CIOXKeTe U HappaTHBe 06pa3oB
OCHOBHBIX NepcoHaxel, BKo4yas CHOBUALA, O MOTUBUPOBKE /IByX4aCTHOTO THUIA
komno3uuuu ([Ipoamuit 1 CoH) U GpYHKLMHU KCII0Ib30BaHKS B CIOXeTe [epeckasa
u3 «Metamopdo3» OBuaus (ucropus Kerka 1 AJKMOHBI), HAKOHEI, O CBSI3U 3TOTO
rnepeckasa ¢ «6031uaHCcKUMU»> tosmMamu 'itoma ie Mamo. PaccmarpuBaemast
B JaHHO¥ cTaThe po06iieMa 0Ka3bIBaeTCs CBA3aHHOM C IIepeynCIeHHbIMU. ABTOD
CTaTb¥ MOC/Ie/[OBATeIbHO KacaeTcsl CYyTH KaXK/0 U3 HUX, C TeM 4TOObI B prHae
MPE/CTaBUTh COOCTBEHHYIO KOHIIEMIKI0 HOPMBI U CMbIC/Ia paHHei 1oambl Yocepa.
ITepBOCTeeHHOCTh 06pa3a yTpayeHHOH phIliapeM JaMbl OTPHULIAeTCs. ABTOD CTAaThU
peJJIaraeT paccMaTpUBaTh CTPYKTYpPy MPOK3BeNeH!sI Kak 06beMHBIi, MHOTOCJIONHBIH
00BeKT, [0 HAPYXKHBIM C10eM KOTOporo (BocxBasieHue yKkpaneHHoit ®opTyHoii
naMbl-dep3s, YbMM IPOTOTUIIOM ABUJIACh repLoruHs Bianka JIaHkacTepckas)
CKpBIBAeTCs CJI0H ¢ QOKYCHPOBKOM HA JKaJIyloIeMcs phIljape (M MPUCYIIel 31eMeHTaM
3TOTO CJ1051 HesIBHOM (YHKIIMel BOCXBaJIeHH 3TOTO PHILIAPSA 3a €r0 KypTya3HOCTb,
06pa30BaHHOCTb 1 Ka4eCTBa BIHOGIEHHOr0), B CBOIO O4epellb CKPHIBAIOLINIA TPETHil
CJIOi, ceMaHTHYecKoe PO KOTOPOro — B TeMe COpeBHOBaHuUsA camoro Jocepa
¢ Tmitomom zie Maio v ¢ OBuzaneM B 0671aCTH MO3THYECKUX HaHTa3HIL.
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Abstract: The article discusses the meaning of the poem The Book of the Duchess by Geoffrey
Chaucer, which is considered as a multi-layered structure. Traditionally popular topics
in Chaucerian studies related to this work are those that involve discussion of questions
about the validity of the publishers’ choice of one of the surviving titles for the poem,
about the correlation of the images of the main characters, including the Dreamer,
in the plot and narrative, about the motivation for the two-part type of composition
(The Proemium and The Dream) and the function of using in the plot of the retelling
from Ovid’s Metamorphoses (the story of Ceyx and Alcyone), and finally, about the
connection of this retelling with the “Boethian” poems of Guillaume de Machaut.

The author of the article consistently touches on the essence of the listed issues,

in order to finally present his own concept of the form and meaning of Chaucer’s

early poem. In particular, the primacy of the image of the lady lost by the knight is
questioned. The author of the article proposes to consider the structure of the work as
a voluminous, multi-layered object, under the outer layer of which (the praising of the
queen stolen by Fortune, whose prototype was Blanche the Duchess of Lancaster) there
is a layer with a focus on the complaining knight (and the implicit function inherent
in the elements of this layer of praising this knight for his courtliness, education, and
qualities of a lover), which, in turn, hides the third layer, the semantic core of which is
in the theme of Chaucer’s own competition with Guillaume de Machaut and Ovid

in the realm of poetic fantasies.
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W37105)KeHHOE B CTaThe KacaeTcs He TOrO M3BeCTHOro (axTa, 4To aBTOP Hep-
BOTO ¥ eIMHCTBEHHOTO IepeBojia Ha PYCCKUH A3bIK mo3Mbl xeddpu Hoce-
pa «Kuwura o T'epuorunes, “The Boke of the Duchesse” (IpaKTHYecKd CaMoro
paHHero caMoCTOSTENILHOTO COYMHEHHs I103Ta, eyt He 6paTh B pacyeTr ero
nepeBosi «Pomana o Pose»), C.A. AJNeKcaHIPOBCKMIl pelus 3aroJoBKOM
«KHura o koponeBe» [14] MOAYePKHYTH, AaXke BBINATUTD UTPY COB (duchess
‘TepUOTHHA’ / chess ‘IaxMaThl’) ¥ BMeCTO MoApa3yMeBaeMoit Yocepom ymep-
meii repuoruHy brauku JIaHKacTepCKON BBECTH B HETO IIaXMaTHYIO QUIypy
KopoJeBbl. U He TOoro pakra, YTO B 1995 I. B CTaThe C TPOBOKAL[IOHHLIM Ha3Ba-
HueM «CMmeptb Knuzu o I'epyoeurne» CTUB DIUINAC, HAYAB C TOCIEA0BATEIbHOIO
TeKCTOJIOTMYeCKOT0 /I0Ka3aTeJbCTBa UCTOPUYECKOTO «COPEBHOBAHMUA» 3aro-
noBkoB «KHura o I'epriorute» (eciy 3TOT 3aroj0OBOK B3AT OTAENBHO OT UCTO-
PUYECKOro KOHTEKCTa IT03MBI, YUTATENAM IIPe/iCTaBIeHa CUMBOINYecKas Gpu-
rypa abcTpakTHOI reprioriHu) u «CMepTh repuoruiy bianku» (a 3TUM JaHO
TOYHOE yKa3aHue Ha KOHKPeTHBIN NCTOpPUYeCcKuii mpoobpa3s Toit, YTo yKpaze-
Ha DopTyHOI B X0Zle yIOMUHAeMOH B O3Me IIaXMaTHOY NapTUH), B puHae
BCE XK€ CKJIOHHJICS K HeOOXOANMOCTH KCI0b30BaHUA NIPH TIEPEU3NaHUSX 110-
3MBI BTOPOr'O U3 HUX U T€M CaMbIM IIPOBO3IJIACUI XKeJIAeMYIO UCIMOPUHECKYIO
cmepmsb 1IepBoro [7, p. 257]. Hallle yTBepieH1e uzieT Aablle: Mbl OTpULIaeM
IIePBOCTEIIEHHOCTb B CTPYKTYpe MO3MBI caMoro obpasa 6enoil «KOpOJeBbI»,
KOTOpas, pa3yMeeTcsl, COOTHOCUTCSA ¢ TeplioruHeil BiaHKo#, — a TeM caMbIM
00bABIISIEM MOJHBIH NEePecMOTP MepapXuKl HEMHOTOYHCIIEHHBIX TePCOHaXel
U, CJle0BaTelbHO, CAMOI'O CMbICJIA TO3MBI.

B 97011 cTaThe MbI HOCTapaeMcsl IOKa3aTh, YTO B TpHazie 06pa3oB noge-
Cmeo8amenv-8uU3UOHeP / UePHbIIL pouiyaps / Oends «KopoJiedas NOCIefHUN BaXKeH
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B TOY CTeTIeHH, B KAKOI IaeT PaCKPhIThCSE 06pa3y philiapsi, a TOT, COOTBETCTBEH-
HO, Ba)keH NOCTOJBKY, IIOCKOJILKY NMOMOraeT B KauecTBe 06pa3a-TOATOXKKU
BBICBETUTb KaKHe-TO 4ePThl IOBeCTBOBAaTeNA. MHOro/IeTHee U3y4eHue I103Mbl
HcciIe[0BaTeIMU ObLIO 3aKOHOMEPHO CKOHIIEHTPUPOBAHO BOKPYT HECKOTBbKUX
TPYAHBIX MeCT 1 6bUIO IPH3BAHO ATh OTBETHI HA HECKOJIBbKO Ba)KHBIX BOIIPOCOB.
ITon KakuM 3ariaBueM CJIefyeT MyOJIMKOBaTb TEKCT MO3MbI? Kak COOTHO-
CATCS B CIOKETe M B HAPPATUBHOU CTPYKType 06pa3bl B3aUMOJENCTBYIOMIUX
nepcoHaxkell (oBecTBOBaTeNb / PhILIApPb U PhILAPh / «KOposieBa»). [Tlouemy
OCHOBHOH 4acTy, o3arjiaBjeHHON «CoH», NpefliecTBYeT CAMLIIKOM 3aTAHY-
Thlii «IIpoamMuii» (YseHeHUe HaA [iBe 3T YaCTU IPUCYTCTBOBAJIO B HEKOTOPBIX
M3[jaHUAX MIPOLLIOTOo, HaNpuMep, B u3fanuu 1888 r. Yonrepa Ckura, a B Ha-
CTOSIIeM KCCJIe[loBaTeNl COXPAHAIOT NaMATh O TaKOH /IByXYaCTHON CTPYKTY-
pe anst yno6GCTBa B pacCy:KAeHUSAX) € MOAPOOHBIM H3J0XKEHHeM OBUANEBOM
uctopuu Kerka v AJTKHOHBI, MHBIME CTOBaMH, YeM MOTHBHUPOBAHO MTOZ06HOE
KOMIIO3UIIMOHHOE pelileHue? Bce ykazaHHbIe BONIPOCH IPAMO KacaloTcs Bcei
COBOKYIHOCTY MOTHBOB, UX MepapXuu B I03Me — T. e. ee monuxuy. V1 1yig Toro
4TOGBI OTPA3UTH HALIY TPAKTOBKY CMBICIOBOTO HAMONHEHHUS [OIMBI, MBI MO-
CJlejoBaTebHO KOCHEMCS YIIOMSAHYTBIX TeM, NOMYAspHBIX B 40CEPOBeJJeHNN.

HauHeMm c Bompoca o 3arnaBuu. «Kuura o I'eprioruHe» HamucaHa B O
cmepty bnanku JlaHkactepckoi, B 1368 T. [10, p. 256]. A B MHOTOYaCTHOM
N03TUYeCKOM cournHeHUU 1388 I. «JlereHza O JOCTOCHABHBIX JKeHLIMHAX»
(“The Legend of Good Women”) Hocep yIOMHHaeT CBOI0 PAaHHIOI IIO3MY.
B TpasuLMOHHOM /IS CIOXKETOB er0 COYMHEHUH CHe paccKa3uuKa KopoJeBa
Anbrecta obpamaercs k Bory JIro6BU ¢ XapaKTepUCTHKOI mpou3BeseHuit Yo-
cepa U IepevyuciseT HEKOTOPbIe U3 HUX (CTUXU 417-419):

He made of the book that hight the Hous of Fame,
And eek the Deeth of Blaunche the Duchesse,
And the Parlement of Foules...

OH co3pnan B ycnagy kaury «Jlom CnaBbl»,

A Taxkxe «CMepTh repriorviu biankm»

U «IITn4uii napnamMeHT ...
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Pasymeercs, Ba)KHO, 4TO 3TO CBH/ETe]bCTBO CaMOIO aBTOpa MO3MBIL.
Cxopee Bcero, pedb U UJeT O 3a2/1a6uUAX N3BeCTHBIX COUMHEHNUH, YTO, BIIPOYEM,
He MeIllaeT ¥ MHOM MHTEePIpeTaluy 3TOTO Psifia: MOIJIK OBITh MOCIe0BaTeIbHO
TIpe/iCTaBJIeHbl He 3arjiaBusi, 8 COOCTBEHHO npedmemsl ONUCAHUS, BOKPYT KOTO-
PBIX BCAKUH pa3 IOBeCTBOBAaHME Pa3BOPaYMBAETCH.

Crnezyroliee 3Ha41MOe CBUZIETENILCTBO NPUHAZJIEXXUT MO3TY-<«4OCEpPUaHITy»
Ixony JIupareitty. B 1431-1438 IT. OH co3nan noamy «Ilagenue npuHnes» (“The
Fall of Princes”), ocHOBaHHYIO Ha BbIosHeHHOM JIopaHoM e [IpeMbepda ¢ppan-
ITy3CKOM I1epeBofie TP03andecKoro counHeHus JxoBaHHN Bokkayyo “De Casibus
Virorum Hlustrium” (<O cynbpbax 3HaMeHUTHIX Jofeii»). [lepeuwncisist B IIposore
kHuru IlepBoii Tpyzel Yocepa, OH MeXx/y yIIOMAHAaHUAMU O IlepeBozie JlaHTe Ha
aHruiickuil u nepesogie «Pomana o Po3e» Bcrasiser ynomuHanue 1 o «Kuure o
TepuoruHes (CTUXU 304-305):

The pitous story off Ceix and Alcione,
And the deth eek of Blaunche the Duchesse...

INeyanbHas ucropus Kenka u AJKUOHBI,

A Taxxe CMepTb reprioruiy biaHku...

Kaxercs, moBropeHue cTuxa U3 4ocepoBoil «JlereHnbl»? ObGpatum
BHUMaHMe Ha apyroe: JINATedT He 3ariaBre IPUBOAUT, a BhIZEISAET npedmemol
n06ecmeosanus B KaX/J0M U3 IBYX YacTel moamsl Yocepa. DTU IPUMEDEI CBU-
IeTeNbCTBYIOT O MOJBMKHOCTY 3arjlaBUil CPeHEBEKOBBIX aHITIMHACKUX COYH-
HeHWIA: 3/1eCh, T0-BUMMOMY, JaXKe Y CaMOT0 aBTOPa He ObLIO IPerMYIIecTBa B
yCTaHOBJIEHUHM KAHOHUYECKOTO 3aroJIOBKa, M 00pa30BaHHbIe YUTATEIH, a B UX
qucie nepenrucIrukK 1 NoToOM MU3J4aTeJI paHHUX KHUT, MOTJIU 0603Ha‘laTb OT-
IeNbHBIM TEKCT CO06PA3HO CBOEMY BUIEHBIO €ro KaHPOBBIX XapaKTEPUCTHK,
OCHOBHOTO CIOKeTHOT'0 COOBITHSA / pAzia COOBITHI, IpeiMeTa I0BECTBOBAHNUA.

B HeycTOWYMBOCTM 3ariaBuil yOexXJaloT NpPUMepbl U3 PYKOIHU-
Cell W KHUT, COJepXalmlUX CIMCKA TMO3MBI. TeKCT MO3MBbI COXpPaHMI-
ca B Tpex pykomucsax: 1) Oxford, Bodleian Library, MS. Fairfax 16 (OKO-
70 1450 T.); 2) Oxford, Bodleian Library, MS. Bodley 638 (1450-1470 TIT.)
u 3) Oxford, Bodleian Library, MS. Tanner 346 (1440-1450 rIT.). Bomee
aBTOPUTETHOW IO HeNaBHEro BpeMeHW CcuYuTanach pykomuch Fairfax 16
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(6BITH MOJKeET, IIOTOMY, 4YTO, KaK MoJsaraiau, 6biia co34aHa HEMHOTHM paHee
OCTaJbHbBIX), BKIIOYAIOWas, KCTAaTH, U «JIereHay», CTUXU U3 KOTOPOH MpOLy-
THUPOBAHBI BbIllIe. 3[1eCh YKa3aHUe Ha 3ar0JI0BOK I03MbI 0 biiaHKe MBI BCTpe-
YaeM TPYXKIBIL: B IIPeANIeCTBYIONIEM ITPON3BeJIeHUAM CIIMCKe COZlepXKaHus Ma-
Hyckpunra (fol. 2v) mosma HazBaHa “The Boke of the Duches”, Ha cTpaHuLe
Havana mo3Mmsl (fol. 130r) Ha/ MepBBIMYU ee CTPOKAMU IIPUCYTCTBYET 3arjiaBue
“The Booke of the Duchesse”, HakOHell, OKOHYaHUe TeKcTa m03MbI (fol. 147v)
3aBepuaetca ¢pasoil “Explicit the boke of the duchesse” («3mech KoHYaeTcs
KHUTa 0 repriorvHe» ). IIpUHATOE U 110 CUIO ITOPY 3aIylaBue IPOM3BeieHus o/ -
nepxuaet pykomnuck Bodley 638: pocnucu cozmep:xanus 37ech HeT, HO Tepes
HavanbHbIMU ctuxamiu (fol. 110v) mpucyTcTByer 3aronosok “The boke of the
Duchesse”, a mo 3aBepmenun texcra (fol. 141r) Takxe cnenyer “Explicit The
Boke Of the Duchesse”. Ha ¢oHe 3Tux pykomuceil no-uHOMY IpeZcTaBieHa
I03Ma B MaHyckpunre Tanner 346: oryiaBJieHHs TaK)Xe HeT, 3aBepIIAeTCs 110-
5Ma COKpaleHHO! putyanbHOM dpasoit “Explicit.” (fol. 119v) — a BoT 3arna-
BUe, penmecTByomee TekcTy (fol. 102r), 3aMeTHO OTIMYaeTCs OT IpeabIAy-
wux: “Chaucer’s Dream” («4ocepoBo cHOBUeHbe» ). [lepe HAMU TOT CIyYaii,
KOTZIa B MO3UIIMIO 3arjiaBus MOJCTaBIeHO BepOaIn30BaHHOE BhIIENIEHHE OC-
HOBHOM LIelH CIOKeTHBIX COOBITHIA.

3a pykonucamu XV B. Iocje[0Baau eyaTHole usganus XVI B. [lepBsiM
uszareseM Hacnenus docepa B 1532 I. ¥ HOBTOPHO B 1542 T. BBICTYIIXJ YUIIbSAM
TunH: B ero «Counnenusx xxepdpu Yocepa...» ”HTepecylolas HaC I03Ma 03a-
riaBieHa tak: “The dreame of Chaucer” («CHoBuzieHbe Yocepay) [18, fol. 267].
3areM B 1561 I. TOCJIeR0BaNo0 u3BecTHoe usganue Jxxona Croy «CounHeHus
Mxeddpu Yocepa...», comepkaliee IPUNIKCHIBaeMble 03Ty NIPOU3BENEHUS U
noyemy-To fononHeHHoe «Ocanoit @u» Jluareiita. CTOy COXpaHUI 3ar0Jio0-
BOK, NOSIBUBIINICSA B u3nanuu TunHa: “The dreame of Chaucer” [17, fol. 244].
A B mpenBapsitonieM cob6paHue codnHeHuit [lepeyre (B 3TOM 4aCTH KHUTH HET
narvHaium) o mosmMe ckasaHo Tak: “The dreame of Chaucer, otherwise called the
boke of the Duches, or Seis and Alcione” («CHOBuzieHbe Hocepa, MHAYE UMEHY-
emoe Kuuroii o Tepriorune, uin Kemkom u AJIKMOHOM»). 3areM Ha pybexe
XVI-XVII BB. ABa u3Aanus (B 1598 u 1602 rr.) npeanpunan Tomac Crexr,
paHee momoraBmuii CToy ¢ u3gaHueM I56I I. B ero «CoYnHeHUAX Hamero
JpeBHero u yueHoro AHrmuiickoro mosta xepdppu Yocepa...» TEKCTy MO3-
MBI IIpezIecTByeT 3arnasue “The Booke commonly entituled, Chaucers Dreame”
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(«Knwura, 06b14HO 03araBiuBaemas “docepoBo CHOBuzieHbe > ) [16, fol. 227],
a Ha KOJIOHTUTYJIe BCeX (OJHO C TEKCTOM T03MbI 0603HaueHo: “The Dreame of
Chaucer”.

TpyZHO He 3aMeTHTb, YTO BCe TPU KHUTOM3JATeNsl OCTAHOBUIIVCH Ha
BapUaHTe, IPUCYTCTBYIOMEM B pykonucy Tanner 346, wiu GIU3KOM K HeMy.
Ve ynoMuHaBLuiics B craTbe CTUB DJUINC /7 COBPEMEHHBIX (OYAYIINX) 13-
IaHWN BbIOMPAJ TOJNBKO MEXy AByMs BapuaHTamu 3arnaBuit “The Book of
the Duchess” u “The Death of Blanche the Duchess”, xpacotsl co6cTBeHHOI
KOHIenuu pagu. COracHO DIUINCY, «COPeBHYIuUecs: 3aTOJIOBKU TTOIMBI <...>
YKa3bIBAlOT HA IPOTHBOIIOCTABJIEHHbIE IIONIOCA WHTEpPIpEeTaluy, C IePBbIM
Ha3BaHMEM, BBIIBUTAIONIMM Ha TIePeHUN MJIaH MPUCYTCTBUE TepPIIOTHHU B MO-
3Me — OHa TaM “BOCKpecaeT” II0CPe/ICTBOM YTEIIUTeIbHOI0 IPOLecca yBeKOBe-
YUBAHUS [IAMSATH, — U BTOPbIM, HACTAUBAIOIIMM Ha TOM, YTO 3TO HE0OX0AUMOe
IOMOJIHEHe K JpaMaTh3aliiy B II09Me ee yTpathl. To, 4TO II09Ma MOXKET BBITh
npovuTaHa 6o “GesnbiM”, TMH0 “depHbIM” CI0CO60M (€C/IM 3TY TePMUHBI [0~
MYCTUMBI), ABJISIETCS MTapaZloKCOM, JIeXKallM B caMOil GopMe 3JIeTUH, B TOM,
9TO [05Ma, 3aKpPeIIsAias COBEPUIEHCTBO TOTO, YTO OBLIO yTpayeHo, mpel-
Jlaraet oueHb 06010100CTpyI0 GOpPMY yTellleHus [JIs TeX, KTO ee IOTepsii» |7,
p. 256-257].

WHave roBops, eciiv U3JaTeNb cOOMPAeTCs 0Ka3aTh BIaHKy U3 MO3MbI
Yocepa XKHUBOI1, OH JOJDKEH BOCIIONB30BAThCS «BesbIM» CII0CO6GOM — 03arIaBUTh
TekcT «KHura o Tepriorute», u yutateny GyAyT BOCIPUHUMAThL pacckas 6esy-
TelrHOro YepHOro phILaps TaK, CIOBHO NEPEHECINCh U3 HACTOSIIEro (/15 oBe-
CTBOBATeJIsl) B IPOLIJIOe PHINAPS — M OHO CTAHET Ha BpeMs /Il HIX HACTOSIIINM,
a Brnanka oxwuBiueil. I Ha060poOT, ecny U3faTeNb JBUHETCS «UepHBIM» MyTeM
Y Ha3oBeT 103My «CMepTh reprornHy BiaHky», Mbl He HepenyTaeM IpoIuioe
C HACTOSIIIKM, OCTaHeMCS B HACTOSIIEM, B KOTOpOM BiiaHKa ysxe priniapem ytpa-
YeHa, — 1 BMeCTe C HUM OCTpee GyzeM mepexuBaTh ee HOTeplo. B 3Ty kpacuByio
«TEOPHIO», K COXAJIEHNIO, HUKAK He BIUCBIBAETCA TpeThe 3araBue — «CHOBU-
nenbe Yocepa». A Benb OHO MpUMedaTenbHO: QUrypa ymepei (MM 0XHUBAIO-
el B BOCHOMHHAHUAX, TEP3AIOMNX PhIaps) BoOOIIe OTCTaBeHA B CTOPOHY,
3aTO Ha IJIaBHOE MECTO 3aCTyIaer... caM 03T Yocep.

Kak 6bLT0 yKa3aHO Bblille, COCTAB [EPCOHAXEH T0IMbI MaIOUHCIIEHHBII:
napa nepcoHaxeil OBy B IIposmuy, napa UepHbIH phIlapb ¥ BO3HUKAIO-
mas B KaJOOHOM pacckase MoOCJeHero Oenasi «KOpoJeBa», a cama Qurypa
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Yocepa-pacckazunka, 0ObeUHSAIONAs 1BA CIOKeTa — 3aeMHBIA U COOCTBEH-
HbII — ¥, KaK II0JIaraloT HeKOTOpble HCC/IefOBAaTeNy, Pa3/BauBaromascd Ha
paccka3urKa-BHe-CHA U PacCKa3uMKa-Bo-cHe [9, p. 546—547]. OcTaBUM B CTO-
pOHe YIOMSIHYTOe Pa3BOeHKe U COCPEAOTOYMM BHUMaHUe Ha Tpuaze 0Opa3oB
CHoBu/La, Priiaps U <KOpOJIeBbI».

I[Ipexze BCero HOCMOTPUM Ha 00'beM, OTBe/IeHHbIN aBTOPOM 07| OIHCa-
HUe 1 XapaKTeprCTUKy o6pa3oB BO cHe pacckaszuuka. Kak ykaseiBaer CHOBU-
Tell, Priaphb MoeT MecHIo B M3BECTHOM KOHTHHEHTaIbHOU KypPTya3HOH 1103311
xaHpe a compleynte (“xano6a’), a ganee B pe3yibTaTe BOIPOCOB HE TIOHUMA-
IOIETO ee aJUIETOPUYecKOl MOAKIANKYM PacCKa3uyrKa 3aHUMAeTCsl ee SKCIUIU-
Kauueil. U B necHe, U B CJIEAYIOMMX PeIUIMKaxX PhIlaps, MOMOTAONIKUX ee TOJI-
KOBAHHIO, BO3HUKAET 00pa3 «KOpOoJieBbI». 371eCh CTOUT (XOTS 3TO, OYEBUAHO, U
He BCer/ja BO3MOXKHO) OT/IENUTh OIKCaHue, CTpeMsleecs K «00beKTHBHOCTHY,
OT OMHUCaHUs, BHO UMelomero GpyHKIUI0 aBTOXapaKTepUCTUKK Prinaps, mo-
CKOJIbKY OHO HalleJIeHO IT0Ka3aTb «KOPOJIEBY» CKBO3b MPU3MY ero CyObeKTHB-
HOro BocnpusaTtus. U 31ech, K cOXXaJeHUI0, TOMY, KTO PELIUT TPAaKTOBATh TEKCT
[I09MBI, TIPUJETCSI OPHEHTUPOBAThCS Ha COOCTBEHHOE UyThe HCCIeloBaTes,
IIOCKOJIBKY He BCerjja OKa3bIBaeTCs BO3MOXXHBIM 4eTKO OTHECTU HEeKOTOphle
TPYIIILI CTPOK K IIePBOY MM BTOPOY U3 Ha3BaHHBIX KaTeropuid. To ke KacaeTcst
1 06pa3a YepHOro philiaps, KOTOPOroO PAcCKa34YMK OIKCHIBAET TO ABHO CYyOBbeK-
THBHO, TO C TPUMECHI0 CyObeKTUBHOCTH, TO CO37laeT Gosiee-MeHee «0ObEKTUB-
HYI0» KapTHUHKY.

Tak WM MHA4Ye Mbl PUCKHEM BbIIEJUTh KOHKPETHbIe «0O0bEKTUBHBIE>
CTPOKHM B peun Pbiljaps, MoCBAIIeHHbIe er0 YTpadeHHO! faMe. DTO 477 (371ech
nepBoe yrnoMmuHaHue o lady bryght, ‘cemioit nemw’), 817-842, 848-970,
985-1023, 1080-1087 U 12811287 CTUXHU MO3MBI, OOLIUM YKCIIOM — 204 CTPO-
KU. 3aMeTHO, YTO 3TO B LIEJIOM, KPOMe IIePBOTr0 YIIOMSHYTOTO CTHXA, TATOTEI0-
Iee K MOHOJIUTHOCTH OINMCaHKe, PESIKO IIPePhIBaeMOe OTBJIEYeHUAMY B PaccKa3e
Prinaps u ero 6ecezoit co CHoBuzleM. HanpoTus, BbICTpauBaeMblil B paccKase
camoro CHoBuzIa 00pa3 crpazatomero man in blak (‘uesioBexa B uepHOM') pac-
CpelOTOYeH B pe3ysbTaTe JUCKPETHOTO ONMUCAHUS MO OCHOBHOUM 4acTH MO3MBIL:
3TO CTUXU 445-447, 451-457, 461466, 470-472, 475-476, 487-498, 507~
511, 529-534, 563-617, 686-709, 759-804, 843-845, 1034-1041, 1054-1079,
1089—IIT1, T145- 1161, 119I—1235, 1244—1272, 1300 U 1314—1319, OOIIUM YKC-
JIOM 326 CTPOK.
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YucnoBble MOKa3zaTeau MOOYXKIAIOT 3alMOf03pUTh, 4T0 06pa3 YepHOro
PhIL[Apsi ¥ B CMBICJIOBOM OTHOIIEHUM 0JIee 3HAYUM JIJIsi CMBICTIA TI03MBI, 4eM 06-
pa3 «KopoJieBbI». [la 1 camMa IUCKPETHOCTh IOBECTBOBAHMUS O HEM U €0 3Kanobax
HepeKo CBsi3aHa B I03Me C TeM, YT0 006pa3 Priljapsi, B CpaBHEHUH C IOCTATOYHO
IJIOCKMM 00Pa30M ero «<KOpOJIEBbI», MHOTOMEPEH: IaHbI U PEYEBbIE, U MUMUYE-
CKHe peaKLy, K CyObeKTHBHOMY YIJIy 3peHHsl XapaKTepU3YIOIIero ero aBTopa
nobaByieHa aBTOXapaKTePUCTHKA Ieposi, IPOSIBISIONIASCS B KPyre TeM PasroBo-
pa, 3HaHUH, JTUTePaTyPHO-PUTOPHIECKUX CIIOCOGHOCTeM, KOTOPhIMU 06Jazaer
Prinaps.

JelicTBUTeNbHO, PhIllapb MCKyIEH B My3blKe, pUTOPUKE U JIUTepaType.
OH COYMHUII B IONYJIIPHOM JKaHpe AI0XUHY PUGMOBAHHBIX CTPOK U IPOIIEN TaK,
YTO CaM PAaCcCKa34MK OLEHMBAET €ro MeCHb KaK CaMyl0 JKaJIOCTIUBYIO, KOTOPYIO
OH KOT7a-1bO0 CIBINIAN, ¥ CaMYI0 Yy/IeCHYI0. A Cliefiyioliiee 3aTeM B pedn Pbi-
1japsl ONMCaHUe «KOPOJIeBbl» OTBeYaeT CTPOroil KOMIIO3UIIMOHHOM JIOTHKe U pu-
TOpPUYECKY BbiBepeHO. OH [OC/IeI0BATENbHO XapaKTePU3YeT: ee I1a3a v B3IJIAL,
JIAIIO ¥ TOJIOC, LIEH0 U OCTaJbHble YaCTH Tejia, JOOPOTy U MpoYre KayecTsa ee
nyud. TIpu 3ToM B peur Philiaphb anempyeT K abCTPaKTHBIM GpUTypaM, oJuiie-
tBopsioimM JIro60Bb, Tocnoxy [Ipupony u Vctuny (na eie B pacckase o cebe
camom nomuHaet Ievans u FOHOCTH — U He 6yneM 3a6biBath 0 3710it opryHe),
YTO BbIZIA€T B HEM MPUJIEKHOTO umTaresis «Pomana o Po3e» 1 BooOiie YenoBexa,
OCBeZIOMJIEHHOT'O OTHOCUTEJIbHO KOHTMHEHTAIbHBIX TPaJULIUi ajleropudeckoi
suTeparypbl. TIONYTHO OH EMOHCTPUpPYET MO3HaHUS B 06iacTu reorpaduu u
ucropuu, ynomuHas Banaxuio, Ilpyccuto, panexkywo Tapraputo (MoHromnuro),
Typuuto u Anekcanzaputo, Cyxoe Mope u Kappenape (kax Iipefmonarawor, my-
croiHI0 To6u 1 03epo Kapa-Hop), a Takke peasnbHble U JiereHAapHble BaBuioH,
Kapdaren, Makemouuto, Tporo.

EnuHCcTBeHHYy!O0 OIUIONIHOCTD Phinlaps (a npexze Bcero camoro Yocepa
KaK aBTOpa [03MbI) HCCIef0BaTe HAXOAUIY B He3HAHUY / HeJ0OCTaTOUHOM
3HaHUY Teopuu maxmar. C cepeMHbI 1990-X IT. pa3BepHyJach AUCKyCCUs Ha
CTpaHUIAX Benymero yoceposexdeckoro msznanus — “The Chaucer Review”.
Ee orkpeina Mapraper KoHHO/IM, BO3BOAA TeMy IIaxmaT B II03Me K eUH-
CTBEHHOMY UCTOYHUKY — «Pomany o Pose» JKaHa ne MeHa, a Takxe yTBepx-
Iast HeyaYHOCTh UCIIOh30BAHUS MaxMaT Kak MeTadopsl B cloxere «KHuUru o
Tepuorune» [5]. C atum cornacunucek Kunpmerra bonenc u ITon B. Tainop,
OZIHAKO yKa3aJjH, 4To IJI0OX0e 3HaHue IaXMaT He CTOJIb 3aMeTHO, TaK Kak efju-
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Has mraxMaTHas Metadopa BIIOJHE BIUCHIBAETCS B PUTOPUYECKHE YCTAHOBKU
noata [4]. Mapk Tainop, yduTbIBasg paclpoCTPaHEHHOCTh TeMbl LIaxMaT B
KauecTBe KOHBEHI[MOHAJIBLHOTO CPeZCTBa /TS CpelHeBEeKOBOTI'O pacckasa o JIio-
GOBHBIX [epPeXUBAHUSIX, Cuel o3HaHus Jocepa B 06JIaCTH [IAXMAT COOTBET-
CTBYIOLIXMH ero aBTOpCcKoi 3azade [12]. Y Tonbko [IkeHHN AflaMC He OTKa3a-
JIa IO3TY B XOpoIleM IIOHUMAaHUU 3TOH UTPHI, HO OHA 3TO IIOHUMaHMUe CBsi3aja
C TeM, YTO LIaxMaThl ITpeZicTaByieHbl urpoii ¢ @opTyHOH (T. e. UTPOYt a3apTHOH,
UTPOY C ZIeHe)XHOM MM MHOM CTaBKOI), YTO, II0 ee MHEHHIO, CAMBOJIU3UPO-
BAJIO COL[MAJIbHBIE 06CTOATENbCTBA GPauHbIX OTHOIIEeHUH JIxoHa [oHTa U ero
cynpyru Branku JIaHKacTepCKOU, Te TUMUYHbIe 0OCTOSATENbCTBA, MPU KOTO-
phIX Gpak coBepIIajics He U3 POMAHTHYECKUX, a HOIUTHKO-9KOHOMIYECKUX
nobyxaeHuii [3].

Me&I ke yTBepxzaaeM, 4To Jocep TOUEH MMEHHO KaK 4eJOBEK, XOPOIIO
3HAKOMBII CO Cpe/lHeBEKOBOM Teopueil maxmar. B ceroBanusx Peinaps o Tom,
YTO OH HEJI0CTaTOYHO 0beperas CBoero fers ‘bep3s’ (CT. 668—669; 3mech U fayee
TEKCT T03MbI Lutupyetcs mo usganuto “The Riverside Chaucer” [15]): “I shulde
have pleyd the bet at ches / And kept my fers the bet therby” (<MHe ceoBajo ny4-
Ille UTPATh B IIAXMAThI, a IOTOMY Jiydille 0OeperaTb Moero ¢pepas»), — BUAEIH
HOATBepK/ieHre TOMy, uTo docep He BiazieN IMAaxMaTHOM Teopreil. Mexay Tem
KpuTHKY Yocepa ynyckajy U3 BUy U3BeCTHBIN (aKT: ecyv cerofiHs ¢pep3b — ca-
Masi MOTYIIlecTBeHHas pUrypa B Urpe, TO BO BpeMeHa 1103Ta OHa ObLiIa camoil cia-
6oil. laxke CJIOH (aHIIMYaHe HA3BIBATU UTYPY <EMUCKOMIOM>) XOHUII IaJiblile, B
Te BPeMeHa JIBUrasich Ha JiBe KJIETKH [0 AUaroHajy, a ¢pep3b JBUTAJICA JIULIb Ha
GIVDKAIIYIO IO IUArOHAM KJIETKY, U TOJIbKO. Jlaske KOPOJIb XOAMII pa3HO0Opas3-
Hee. HeyauBuTenpHO, 4To Qep3b daliie 0Ka3bIBaICs 01 60eM CO CTOPOHBI GUryp
MPOTUBHUKA.

Vi3MeHeHNs BO3MOXHOCTel dep3st mpou3oiayT 4yTh GoJiee Beka CIy-
CTA NOCJIe CO37laHUA MO3MBL. B 1475 I. B BaneHcuu, BxofuBIIe# B COCTaB ro-
cynapcTBa AparoH, TPY MECTHBIX KHUT'OYesl ¥ 1T03Ta, a OAHOBPEMEHHO U IIaX-
MAaTHUCTa, CO3JaAyT yAUBUTENbHOe HpousBeneHue “Scachs d’amor”, momHoe
Ha3Bauue — “Hobra intitulada schachs d’amor feta per don Franci de Castellvi
e Narcis Vinyoles e mossen Fenollar’ («Omnyc nox Ha3Banuem “Illaxmarsl J00-
Bu”, counHeHHbIN oHOM ®PpaHcu ne KacrensBu, Hapcucom BuHbomecoM u
cBsaeHHUKOM DeHobAPOM»). ABTOPHI ObUTM W3BECTHBHIMHU U YBAXKAEMBIMU
nmonbmu: 6apon @panceck ne KacrenbBu-u-Buk ObUT COBETHUKOM TIPH ZIBOPE

39



Studia Litterarum /2024 ToM 9, N2 1

kopost Pepauuanna I1 Aparosckoro, Hapcuc Butbosiec 6511 jKeHaT Ha Iie-
MsHHuLe 6aHkupa Jlyuca ne CaHTaHxens, GUHAHCHPOBABLIEroO MyTeLIeCTBHe
Xpucropopa Konymba, a Beprat @enosbsp 6bu1 HacTosiTeeM BaseHcuiicko-
ro cobopa. x counHeHue HEOOBIYHO TIpeXkIe BCEr0 CTUXOTBOPHO-Tpaduye-
CKUM OGJIMKOM: 3TO ¥ MO3THYECKUIT KOMMEHTApHUil K IIaXMaTHOI mapTuu, u,
Ha060pOT, MOXO/I0BbIE CXeMbI-MJUIIOCTPALIMK K CTUXOTBOPHOMY TeKCTy. TekcT
3TOT MpeACTaBIsAeT 000t 64 IeBATUCTUIINS, Ybe YUCIO COOTBETCTBYET YUCITY
KJIETOK IIAaXMaTHOTO I0JA. B CTPYyKType JaHHOrO omyca — 20 TIPYI CTPod
(110 3 cTpodbl B KaXK0M), /1a 3 cTPOdBI BCTYIJIEHHUS, /1A ellle 3aKTI0YUTeTbHAS
ctpoda, B KOTOPOIl 06BSIBIEH MaT B paMKax pa3birpbiBaemoii naptun. CTpo-
GBI CrpynnmupoBaHbl, IOTOMY YTO KaXk7ias IepBas U3 HUX — XOJ IIEPBOTO OIl-
IIOHEeHTa, BTOpasi — X0l BTOPOTo, TpeTbsl — KOMMEHTApUii CO CTOPOHBI CYZibU
Mmarya.

Bcst mapTusa — 3TO He IIPOCTO CpakeHUe JIBYX MAaXMaTHCTOB WU ABYX
II03TOB, eCTh Y Hee U ¢rtocodckas nozknaznka: Kacrenssu u Bunbosec, BOIIo-
as, COOTBeTCTBeHHO, Mapca u BeHepy, pelaioT BOIIpOC O TOM, YTO Bbllle —
JTro60Bb unu Cnaea, a cBAmeHHUK PeHombAp B KadecTBe MepKypus crenuT
3a cobJII0/ieHreM MaXMaTHBIX MPaBU (TOYHYIO JATUPOBKY [O3MBI CBA3BIBAIOT
¢ TeM HaKTOM, YTO 30 Masi 1475 I. B Pe3yJbTaTe aCTPAIbHOTO COeAUHEHHS TPU
Ha3BaHHbIE IUIAHEThl CTajaX BUAHBI ¢ 3emun). CropoHa JIro6Bu (Kacrenbsn)
npezicraBieHa Pasymom (koposb), Boieit (koposnesa), JKenanusamu («6auHus,
T. €. J1afibu), XBa/leHUsIMU («pbllIapu», T. €. KOHU), MBICTAMU («EIUCKOIbI»,
T. . CJIOHbI) U Ycayramu (nemku). Cropona Yecru (Bunbosec) npescraBieHa,
cooTBeTcTBeHHO, YecThio, Kpacoroi, CrepxxaHHocTbhio, [Ipe3penrieM, ToMHBI-
My B3risazfamy, Jlro6e3HoctsiMu. O60 Bceit mapTuu, Kak u 060 BceM ajlieropu-
JeCKOM COYMHEHMH, B IIOCTIelHEM CTHUXe CKa3aHO: «IIOHATh 3TO — KaK IOHATh
Anokanumncuc».

Kak Bugum, u nociue Kana ne Mena u Yocepa nureparypHas CBA3b lIaX-
MaTHBIX CMMBOJIOB C TEMO¥ JIF0OBY KpeIljia ¥ Pa3BHBaiach. A IIaBHOI UHTEpe-
Cyloleil HaC OCOGEHHOCTBIO XYOXXECTBeHHO 33aJI0KyMEHTMPOBAHHOW MapTUU
OBLIIO TO, UTO BrEPBbIC UTPA OCYILECTBUIIACH [0 HOBBIM MpaBUIaM: Gpep3b XOoUII
TaK, KaK XOAUT coBpeMeHHbIH ep3b. Bosee Toro, nMmeHHO $ep3b MOCTaBUI Kpa-
CHBBIF MarT B SH/ILINIIIE, 3aHAB Ty KJIETKY, Ha KOTOPOH CTOsI pep3b OMIIOHEeHTa
B neb6rote. IToaToMy QuHanbHas crpoda npeaBapeHa pemapkoii: “Mat de Dama
en casa de l'altra Dama” («Mar [Jamoii B joMe apyroii Jlambl»; domom Ha3bIBaIu

40



Muposas nureparypa / B.b. CemeHOB

KJeTKy). Eme 3ametnm, 4To Qpep3s B 3TOM OIyce aBTOPBI-UTPOKHU PETYJISPHO Ha-
3biBatoT amoit u Kopornesoii (la Reyna).

A Yocep HasbiBaer ¢urypy B naptiu Poiaps 1 @opryHbl TONBKO dep-
3eM — 1 HUKOT[a Kopo/iegotl (XOTs CaMo CJIOBO quene B TI03Me TIPUCYTCTBYeT, aB-
TOp MIPUMEHSIET ero B OTHOIIEHUU KOPOJieB MUPUYECKOU APEBHOCTY, HaTIpUMep,
KopoJseBoil Ha3biBaeT OBuaueBy AJKHOHY). CiefyeT 3aMeTUTh, YTO B PAa3HbIX
CTpaHax cpefHeBeKOBOM EBpombl cyliecTBOBagM pa3Hble TPaAULMM MMEHOBa-
HYA JaHHOHM QUryphl. B ImaxMaTHOU Wrpe, U3BeCTHOU B ApeBHel Ilepcuu, cy-
IecTBOBana QUrypa farzin ‘coBeTHUK . 3aMMCTBOBABILKE UTPY apabbl Ha3bIBAIM
burypy ferza, u, mo-BUOUMOMY, CJIOBO OT HUX B CBOIO O4Yepefb 3aMMCTBOBAIU
eBpOMeiIibl. Y aHMIMYaH ObUIO TPUHATO HA3bIBATH ee fers, fere (MMeHHO 3TH
0603HaYeHuUs TIPUCYTCTBYIOT B TPEX YIOMSHYTBIX MaHyCKPHUIITaX, COAEPIKALIUX
TeKCT oMbl Hocepa). A 'y dpaHIy30B ¢purypa okazanach CBA3aHHOM C JKEHCKUM
TIOJIOM, U ee UMEHOBaIH la fierce, la fierge, faXke MHOTa IOAYEPKHUBAs 3TOT MOJ —
la vierge ‘neBa’. BesycnoBHO, Yocep ciiefoBas aHITUICKON TPafULIUY B [IpUMe-
HeHWH NIaXMaTHOT'O TEPMHUHA, HO, OYEeBUHO, YIUTHIBAJT U PPaHIy3CKOe CJIOBO-
yrnoTpebnenue. TeM sierde GbII0 eMy cIenaTh Tak, YT06bI ero repoit Priaps mox
bep3eM nozpazymeBa UIMEHHO JKEeHIIVHY, IaMy.

Henb34 UCKIIOUUTD U BAUAHUA JTATUHCKON Tpaauiuu. B XII B. B AHIIMM
MMeJ XOKZIeH e JIATUHCKUH TEKCT O IlIaXMaTax, B KOTOPOM ¢ep3b U koposeda Hu-
TYpUPOBaIX Ha TpaBax CHHOHUMOB [8, p. 180]:

Cum Pedester usque summam venerit ad Tabulam,
Nomen ejus hinc mutetur, appelletur Ferzia;
Ejus interim Reginae gratiam obtineat.

Korpa IMemka nocruraet kpas JIocky,
Omna ToTyac MeHsieT ums Ha Dep3d,

B 70 3xe BpeMs nprobpeTas npusuierud Koposessl.

A 33 HeCKOJIBKO JecATHJIeTHH 70 mo3Mbl Hocepa, B 1330-I340 IT.,
Gbina co3maHa pykomuck London, British Library, MS Harley 2253, B KOTOpOi
Ha fol. 135v 3anucanbI cienyomue CTpoKu: “Regina, que dicitur ferce, vadit oblique
et capit undique indirecte, quia cum avarissimum sit genus mulierum, nichil capit —
nisi mere detur ex gratia — nisi rapina et iniusticia” («<KopomneBa, KOTOpPYyIO Ha3bl-
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BAIOT ep3b, ABMIKETCS HAUCKOCH 1 GepeT co BceX CTOPOH KOCBEHHO, ITIOTOMY 4TO,
IIOCKOJIBKY JKeHCKUIi POZ; O4eHb Xa/leH, OHa HIYero He Geper, eciu TONbKO He 110-
JIydaeT 3TO KaK 3HaK BHUMaHMU, a He IyTeM 3aXBaTa U HECITPaBeATIMBOCTU» ). DTO
¢dparMeHT U3 CO30aHHBIX BeKOM paHee BoIMKCOK [Tamel IHHOKeHTHSA IV U3 TpY-
Ila ero COBpeMeHHUKa, MoHaxa MoanHa Bamnuiickoro (Johannes Vallensis, Tak-
e uHOrAa obo3HavaeMoro kak Wallensis n 4acto Ha kouTuHente — Gallensis),
“Summa collationum, sive Communiloquium”. B uenoM pakTsl cjioBoynotpebe-
HYA B 1oaMe Yocepa u cBA3U Uryps! pep3s ¢ xeHCKUM pozioM Ha poHe paH-
LIy3CKUX U JIATUHCKUX [IaHHBIX TOBOPAT CKOpee O 3HAHWM Pa3HbIX IIaXMaTHBIX
MCTOYHMKOB, YeM O He3HaHUU UX.

Wrtak, Poinaps, kak 1 Yocep, 3HaeT Teoputo maxmar. Ho eme syume oH
ocBezioMJieH O juTeparype. OH BBIIAUT BeCbMa HAYUTAHHBIM, YTO 0COGEHHO
3aMeTHO, eCJIi COMOCTaBUTh KPYT ero JUTepaTypHbIX 3HAaHUN C KPYroM 3HaHUI
paccka34yuKa-BU3MOHepa.

Bor Te, koro ynomunaet pacckaszuuk: ®inopa, 3edup, ITan, Coxpar, Me-
nest u Slcon, @wuaa u JemodouT, lugnona u DHelt, Dxo u Hapiucc, a Takxe
6ubneiickie Mocud, Camcon u Januna fa cesitoit Moaun. Kpome Toro, okasas-
IIKCh BO CHe, PacCKa34YuMK 0OHApyXK1BaeT ceOst B OMeIeHUH, CTeHbI KOTOPOro
ykpamaeT TekcT «Pomana o Po3se», a BUTpaXy OKOH PacCcKa3bIBalOT MCTOPUIO
Tpou (na Hux nokasanel I'extop, ITpuam, Axuni, JlaomeznoH, Mezes u fcoH,
IMapuc u Enena, a Takxe BTopas ’kxeHa DHesl JlaBuHus). MoxxHO cka3arb, CHO-
BUZIEL] [TOTAJl B UCKIIIOUUTEIbHO JUTepPaTypHOe MPOCTPAHCTBO, B «IIOKOU TPO-
IIOB KypTyasHbIX» [6, p. 396]. C TeMoOll CHa Takxe CBfA3aHbl ¥ TpaHCIUpyeMas
uM B [Ipoamun ucropus Kenka u AJIKUOHBI, a elle ynoMuHanre <KommeHTapus
Ha Con CuunuoHa» Makpo6us (o ¢pparmenTe u3 Tpaktata Lunepona «O Tocy-
napcTBe»). Paccka3uuk MokKasbiBaeT ce0sl YeJI0BEKOM, KUBYIIVIM JIUTEPATYPOU
U3MepSIOLINM BCe JINTepaTypHbIMU 06pa3aMu.

A BOT Te, Koro ynomuHaet HepHsblil peinapb: OBunuii, Opdeit, lenan,
Tunnokpart, Tanen, Cusud, Arran (3ToMy cobuparesbHOMY 06pasy, COOTHOCH-
MOMY C TpeMs lepraMCKUMY [IPaBUTENSIMH, 110 OIOKe PUIKCHIBAJIN CO3MaHue
maxmar), [Tudarop, Tautan, Ankusuan, Tepaki, Anekcanzap, Tektop, Axui,
IMonukceHa, Japec @puruiickuit (Mududeckuit aBrop «IloBecTy 0 pa3pymeHun
Tpou», “Daretis Phrygii de excidio Trojae historia”, co30aHHOY He B AHTUYHOCTH,
a, CKopee BCero, B Hayajle TeMHBbIX BeKOB, O YeM BO BpeMeHa Jocepa He 3HaN),
MuHepga, Ilenenona, JIykpeuus, Tut JIusuii, AuteHop, Kaccanzapa, nanee nep-
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conaxu «Ilecuu o Ponanne» lanenon, Onusbe u cam Ponanz, HakoHel, 6ubien-
cKue nepcoHaxu Dcdupb, Axurodern, Jlamex u ero ceiH TyBai. Poljapb BbIIIA-
JWT He MeHbIINM KHIKHUKOM, 4eM caMm CHOBU/IeLl.

Temepb, 06paTHBIIMCL KO BCell CyMMe ONMCAHHBIX 3HaHUIT Poinaps,
TPYAHO HE YBUIETh TO, YTO OH FBJISIETCS] 0OBEKTOM BOCXBAJIEHUSI CO CTOPOHBI
paccka3urKa TaK e, KaK yTpadyeHHas «KOpoJjieBa» SBJIAETCA 0OBEKTOM Medalib-
HBIX ceToBaHUU Prinaps. B onpenenenHom cMbicie CHOBuzel u Primaps pas-
HbI: Y HOCJIEZHETO CBOSA ONMTeparypeHHas (1o ¢popmMe) UCTOpHSA, Y pacCKa3ydm-
Ka — CBOs. DTO CaM ero COH O Priljape U NOTepsHHON «KOpoJieBe», KOTOPBIiA,
KaK yKa3bIBaeT PacCKa3uuK B (HHAJe TO3IMBI, HY)KHO ObLIO MO ero OKOHYaHUK
II0CTAPaThCs ONIUTEPATYPHUTH (fo put in ryme) v 3amucath. CegoBaTtenbHO, 06pa3
Prlniapsi He TOJIBKO B OTHOIIEHUH 00beMa TEKCTa, OTBEJIEHHOTO Ha ero PacKpbl-
TH€, HO U B OTHOLIEHHMH OBIIIero CMbIC/Ia TI03MBI BeCUT Kyaa 6osblie, yeM 06pa3
«KOpoJieBbl», — U «KHura o TeprioruHes CKpBIBAeT TO, UTO SBJISETCS XBaJeOHOM
«KHnuroii o JIxoHe ['oHTe>».

Mesnkas feTanb, IPUCYTCTBHE KOTOPOY B TEKCTe CIIYXKUT MOATBEPKAeHU-
€M Hallleil TUIoTe3bl, — 3asBJIeHHbII BO3pacT Pritiaps “of the age of foure and
twenty yer” («IBajiliaTi YeThIpex JieT»). PaHee cunTaiu, 4TO 3TO OmMMUOKA, CBSI-
3aHHasA C TeM, YTO MHUCell He COXPaHMUBLIEICS 0 HAUIUX BpeMeH OpUTMHAIbHON
PYKOIIMCH, SIBUBIIENCSA NCTOYHUKOM JIJIS1 HbIHE M3BeCTHBIX MaHYCKPUIITOB, 3aIT1-
ChIBaJI BO3PACT PUMCKUMU U paMu, KaK B epuof xu3Hu Jocepa 6bUI0 IPUHS-
70 (T. €. OH IOJDKeH ObUT IPUATh YKa3aHHOMY CTHXY 455 CIe[yOLIunii BUA: “of the
age of iv and xx yer”), — ¥ iepenyTa ix u iv. Ho paHee CYUTaIH 1 TO, YTO CMEPTh
brnanku u co3nanue YocepoM MosMbl IPUXOAATCA Ha 1369 I., a IOTOMY BO3pacT
n300pakeHHOTO B 103Me TOHTa JI0JKeH ObUT COCTABNIATD 29 JIET, a He 24 rofia.
Korzma xe cMepTb repuornHu JlaHKacTepcKol OKa3anach 4YeTKO [aTMpOBaHa
(12 ceHTsI6ps 1368 T.), 3TO OMUOGOYHOE CyX/eHHe TI0 MOBOAY TMIOTETHIECKON
OmMOKY NHCIa KaHymo B JIeTy, HO He MOPOAKIIO HOBBIX 06bsicHeHMi. OIHAKO
oHu Bo3MOXKHBI. [[kepdpu Yocep — MO3T cpeIHEBEKOBBIIA, a IOTOMY YyTKHIA [0
OTHOIIEHHUIO K aJUIETOPUSIM U CUMBOJIU3MY 3MOXH. DTO OKA3bIBaeT XOTs1 ObI ero
BHUMaHUe K cuMBoiMKe «Pomana o Po3ze». MBI e npepnmnosnaraem, 4To OH OT-
IlaeT JaHb U YMCI0BOY cuMBouKe CpenHux BekoB. BuncenT Xodpdep mucan 06
ACTPOJIOTMYECKHX YKMCIIAX 12 M 24, CTABLUIMX KPYIJILIMU YKCIaMU 4, OyAydu ofa-
PEHHBIMU <«XPUCTHAHCKOM KOHHOTALed», COXPaHMBLIUX <«aCTPOJIOTMYeCKUN
MIOATEKCT» [2, . 67], a Paccen Ilek yka3biBan Ha To, yTo CpefjHMe BeKa BUleNU
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B 4HUCJie I2 BbIpaXKeHNe «IIpefieIbHOrO COBEPIIeHCTBAa», «IIpefie/IbHOM IOHOThI»
[11, p. 62]. CrenoBaTesnbHO, YUCIO 12 UMeeT 3HAYEHUe udeand, a 24 — udeana
8dsoiine. Ham Takoe TosKoBaHuMe Bo3pacra Pritaps (camomy IxxoHy [OHTY B roz
CO3aHus TI03MBI ObLJIO0 28 J1eT) MPe/ICTABISeTCS eANHCTBEHHBIM Pa3yMHBIM 06b-
SICHeHHeM IPOU3BeleHHOH T03TOM MO/IMEeHBL.

He Ha3BaHHBIN aBTOPOM TOHT BO CHe paccKa3uMKa MpeCTaBJieH «4esio-
BEKOM B YePHOM» U «pbILlapeM», OJHAKO aBHO 3aMe4eHo, YTO B CTHXe 1314 OH
Ha3BaH this kyng ‘3TOT KOPOJb ¥ YTO B CTUXAX 13181319 PaCCHINAHBI aJUTIO3UU
Ha [oHTa (KOTOPHIH, KOHEYHO, KOPOJieM He ObL, HO ObUT KOPOJIEBCKUM CHIHOM):
long castel = Lancaster (Takxe WHOrzga mpo3sbiBaBiuecs Loncastel, Longcastell
[15, p. 976]), walles white = anennauusa K obpasy xeHbl ToHTa Bnanku JlaHka-
CTepcKO¥ (yTpaueHHas1 <KOPOJIeBa» B CTUXe 948 Ha3BaHa 10 uMeHu White), seynt
Johan = cBsTO#i, B 4ecTh KOTOPOro ObLT Ha3BaH TOHT, HaKoHell, ryche hil = Pud-
MoHZ (TOHT ¢ IByXJIeTHEro BO3pacTa ¥ [0 1372 I. HOCUJ TUTY rpada PuamMonza;
no6aBUM, 4TO BO3MOXKHA M HAaKJIa/bIBAIOIAsACA aJUT03uUs Ha rich mound = 6ora-
TBIN KypraH, KoJb CKOPO peyb B I103Me uzieT o cMepTu biaHkn).

Ho uccnenoBatenyu He GPOKyCHPYIOT BHUMaHKE HA TOM, YTO <PHIapb»
0Ka3aJics «KOpoJjieM», a Beib 3TO MOMEHT IpeBo3HeceHus1 [0HTa U, BO3MOX-
HO, MOMBITKA Mpe/CKa3aHus ero cyAbObl. Ho OHUM Tak)Ke BHIMYCKAOT U3 BUAA
Kyzna Gosee uHTepecHbI ¢akT. CHOBHU/EI MOMak B HEKHMil 3aKOJIJOBAHHBIN
Jlec, ujieasibHOe MaiiCKoe IIPOCTPAaHCTBO, B KOTOPOM BCTPeTUJ CTeHarollero
YepHOTo phILiaps, B pe3yabTaTe TOr0, YTO OObIBAT Ha MMIIEPATOPCKOI 0X0-
te. IIpaBsia, caMoro UMIepaTopa Ha Heil OH He BU/ieJI, HO OXOTHUKU-CIYTY Ha
BOIIPOC O TOM, KTO 3/1eCb OXOTHUTCS, OTBETHIN: “th’emperour Octovyen” ‘UM-
nepatop OxtaBuan’. CHOBHZEL BUeN TOJILKO Tcapeil ¢ cobakaMu, U K HeMy
IpUOIU3UIICA IEHOK, KOTOPBIH Zlajlee 0Ka3aJcsl HPOBOJHUKOM K UZ€aTbHOMY
MecTy B Jiecy.

HTak, ynoMsAHYTHI CIIyTY UMIIepaTopa, HO He IPU/IBOPHas 3HaTh. IIcoBas
0XOTa, KaK W COKOJIHAsA, — 3TO NPHUBUJIETHA OueHb OoraTeix rocmnof. IIleHok,
BeJyLIMH K «4eJIOBeKy B YepHOM», CJIOBHO CBfI3aH C HUM KaK C X03MHOM. B KOH-
Ile TI03MBI I'epoil Ha3BaH «3TUM Kopoisems. [1o Hamemy IpeAnonoXeHUI0, OH
xe u umnepamop Oxkmasuar, yLATUBIIUICS OT CJIYT, HO IO OKOHYAHUH OXOTBI,
KOTOPOE COBIAJIO C OKOHYaHKeM ero Gecezibl co CHOBH/IIEM, BO3BPAILAIIIUIACS
B GNVDKAMIIII OUHHOII 3MOK C OeNbIMU CIEHAMU, ITO Ha 6ozamom xonme. Mox-
HO IOHATH, NovyeMy uMsa OKTaBMaHa 3HauMMO: OKTaBuaH ABryct u OBuauid —
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TaKuve ke COBpeMeHHHUKH, Kak J)xoH ToHT u npocnasisomuii ero moat Yocep,
BepHbIN CJIyra KOPOJIeBCKOU AuHACTUU. Y, KaXeTcsl, CTUX 368 C eMHCTBEeHHbIM
ynoMuHaHueM B o3me OKTaBHaHa 0c000 BaXKeH: OH MOJIBOJUT K NOHUMAHHUIO
rIyOOKO CKPBITOTO B €IMHOM CIOXKEeTe YCTIOBHO [IBYXYAaCTHOM MO3MbI CpaBHe-
Husi — Yocepa Kak meBia o068y ¢ OBUAMEM KaK aBTOPOM cioxeTa 0 Kenke u
Anxwnone u3 Kauru XI «Metamopdo3ss.

Yactu nosmsel Hocepa Uiy OTAENbHBIE CIOXKETHBIE CUTYalluX CB3aHBI C
pa3HO06pa3HbIMU U3BECTHBIMY XaHPAMU KYPTYa3HOM JUTepaTyphl, 60IbIIMMU
U ManbiMu popmamu. TpaHCIMpyeMasi IO3TOM IeyajibHasi 0O0BHAS UCTOPUS
u3 OBU/IMs IMeeT HEeKOTOPbie OCHOBAHUS ObITh CBS3aHHOM C jeu-parti KaK KaH-
POM KypTya3HOM JIUPUKY, ICTh U B MeTaOPHUIECKOM CMBICTIE. DTOT JXKaHp IIpel-
ycMaTpuBaeT COpPeBHOBAHMUe /IBYX [I03TOB, IIPY KOTOPOM IIepBbli 3aiaeT Hayalb-
HyI0 cTpoduyecKy0 GOpMy X COBMECTHOTO CTMXOTBOPEHHUs 1 00JIeKaeT B Hee
HEeKOe 3aKOHYEHHOe BBLICKAa3bIBaHIe, BTOPOH ke HOJDKeH mozobparh K cKa3aH-
HOMY JIOTMYeCKUI KOHTPAOBOJ, MeX/y TeM TOYHO IIOBTOPUB 33/lJaHHYIO OIIIO-
HertoM Gopmy crpodsl. Yocepos nepeckas OBuaMs 6IM30K K TAKOW CUTyaI|H,
Be/b U3BECTHO, YTO K AHTUYHOMY KJIACCHKY OH B ZIaHHOM CJIy4ae 06paTuJics oro-
CpeZioBaHHO, TO3HAKOMMBIIIUCH C «6031MaHCKUMI» To3aMaMu [ritoma Jie Maito,
npexze Bcero ¢ “La Fonteinne Amoreuse” («®ontarom JI06BK»), HAUCAHHOM
4yeTbIpbMs rofiaMu paHee «Kuuru o Tepiiorune».

O jeu-parti HallOMMHAEeT cama CUTyalus C KCNOAb30BaHueM Osuiue-
Ba MaTepuana JByMs moatamu. JIKefiMc YUMcATT [aBHO oGpaTWsl BHUMaHUe
MeJIIeBUCTOB Ha HEKOTOPYIO «CTaTUCTUKY»: OpPUTHMHANbHasA ucropus Keuka u
ANKUOHBI U300MITyeT MOAPOGHOCTAMYU B U3JI0KEHHMH CIOKeTa, KOTOPbIe 3aHSIIH
339 reK3aMeTpHYeCKUX CTPOK; a 00a cpefHeBeKOBBIX M03Ta OTCEKAIOT JIMILHEe,
HoziBepraroT abopeBHaK HEKOTOPBIe YacTH (IIOZAPOOHO He ONUCHIBAIY KOpao-
Jekpymenre Keuka u ero coBa 1 MbICIIH O XeHe, KPaTKO YIIOMSHYJIM O TIpeBpa-
meHuy Goramu JOBSINe maphl B ITUI) — U 0OXOAATCS BIIOJIOBUHY MEHBIIUM
KOJIMYeCTBOM CTHXOB, IPUTOM B OOJIbLIMHCTBE BOCBMUCIOXHBIX. ¥ Mamo —
158, y Yocepa — 159 CTPOK [13, p. 231]. CriuikoM 6M3KHe CyMMbI CTHXOB, YTO-
GBI CYUTATD ITO CITYYAHHOCTHIO.

Yocep coBHO MOBTOpsieT GpopMy Maimo, mpy 3TOM, IO CyTH, He TOBTO-
psist ee. V ¢paniy3ckoro no3ra Gosbiias 4acTb Tekcra (BcraBieHHas «YKaso-
6a B06IEHHOTO» BEIMYMHOM B 800 CTPOK) pa3bura Ha CTPOQBLI 110 16 CTUXOB,
B KOTOPBIX II0CJIe TPeX BOCBMUCJIOXKHUKOB KaXJas yeTBepTas CTpOKa — 4eThbl-
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PEXCIIOXHUK, U TOJBKO PaMOYHbIe HAaYaso ¥ QUHAJ HANKMCAHBI IONAPHO CpUd-
MOBaHHBIMU BOCbMUCIOXHUKaMU. A y Ixxeddpu Yocepa Bce cBA3aHHBIE ITap-
HbIMU pUPMaMU CTUXH TATOTEIOT K 06beMy B BoceMb cioros. I[Ipu atom Hocep
OTMYHBIM OT Maiio o6pa3om obpaiaercst ¢ OBUANEBBIM CIOXKETOM. [[a ¥ MOTH-
BUPOBKa BBeZleHUA ncropun Kerka 1 AJIKMOHBI B CIOXeT OT/IMYaeTcA: y Mamio
paccka3yrK BCTPEYaeT MevaybHOro BI06IEHHOT0, KOTOPBIN IOTOM BUJIUT Tepo-
eB OBu/Ms BO CHe, — U CaMa UX MIOyYHMTeIbHas HCTOPUS TOC/IaHa BI06IeHHOMY
B yTemienue; y Jocepa aTa MCTOpus BooOIe He CBf3aHA CO CHOM U C Medasb-
HbIM BIII0OJIEHHBIM, ee Tlepes] CHOM YHUTaeT caM PacCKa3yuuK, U eCJiv OHA OCIaHa
KOMY-TO B yTellleH¥e, TO eMy caMoMy (OH [OCJie BOCbMUJIETHel 6eCCOHHUIIbI Ha-
KOHeIl CMOT 3aCHYTh). [TevasbHbIi BI06JIEHHBIH Mallo uzet Ha ONpaBKy, a mpo
40CepOoBa YeJI0OBEKA B Y4EePHOM $ICHO, YTO TOT HEU3JIEUNM.

Camy uzero moka3ath COH 1 6oipcTBOBaHue Yocep, BEPOSATHO, 3aUMCTBO-
BaJ1 y Maitio, HO TBOpYecKH mepepaboTal, TaK KaK cBsi3ai 06a COCTOSHUSA ¢ Gury-
poii camoro pacckasuuka. Jla u BHyTpu ctoxeTa OBuausa Jocep OTTaIKUBAJICA OT
TOrO, 4TO Zenai Maino. HauGosbinee cXoiCTBO 060UX «II€PeCcKa30B» OTMEYAIOT
B abCOMIIOTHOM Hayajle ¥ B KOHIIe BCTABHOTO CiokeTa. HO B ITTaBHBIX JleTamsix
Yocep ynanuics ot Osuaus TaMm, rae Mamo He ynanuica. Hanpumep, B crieHe,
B KOTOpO# Mopdeit coobinaer AnkuoHe 0 rubenu JHOOUMOro Myxa: y Maito,
Bocyen 3a OusvieM, Mopdeii mpuHuMaeT 06;1uK Kenka u ABnseTcs K Heit crs-
mieii, oH numb 06pa3 B BelleM cHe; y Yocepa IpaMaTu3M ClieHbl nprobperaer
KPUTHYECKYIO OCTPOTY, IOTOMY 4TO Mopdeii criepBa HaXOAUT HACTOSAIIEE TeJIo
YTOIIJIEHHNKA, BCEJIAETCA B HETO ¥ IIPUBOJMT 3TO TeJIo K AjkuoHe. IToasozs yep-
Ty, MOJKHO CKa3aTh, 4To Yocep copeBHyeTCst ¢ Mallio B TBOpUeCKOii epepaboTke
aHTUYHOIO MaTepuaa.

Ho 3a 3TUM COpeBHOBATEIbHBIM OTHOLIIEHHUEM K COBPEMEHHUKY-paHIy3y
OKa3bIBAETCsI CKPBITO TMO0OHOe oTHOuIeHHe K OBuauio. OHO MPOSBIsETCs He
B [Ipoamuu, a fanee B OCHOBHOH 4acTH, COOCTBEHHO B aJUIETOPHYECKOM pac-
ckase o JxxoHe ToHTe 1 ero ymepiueii xeHe bianke. Teneps Yocep noka3biBaeT
CBOIO (paHTA3UIO B MOJHYIO CHJIY, CO3/1aBasi CIOXKET XaM06HOro paccKasa yesoBe-
Ka B yepHOM. B HeMm yito00BHast Tapa, Kak u y OBuaus. YepHbIil phillaph TaK ke
pacTBOpeH B JI06BU K CBOell jJaMe, KaKk AJIKMOHAa — B M0OBU K Keuky, u Hecer
TaKyIo e TsoKenywo yrpaty. Ho eciu BitoGieHHble y OBUANS BOCCOEINHUIICH
KaK ITHIBI 1 UX JIF000Bb pozoiKaercs, To Yocep MOKa3bIBaeT MOTEPIO CBOETO
reposi KaK HeBO3BPATHYIO.
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U sTo mopuepkHyTO B Gecene pacckazumka ¢ YepHbIM philapeM. Bo-
IIepBBIX, PACCKA3YHK ITHITAETCS N0- «603UAHCKU»> YCIOKOUTh cobecenHNKa, KOr-
ZIia CIBILMT ero Xanoby o koBapcTBe QopTyHsl, 3abpaBiueil pep3si, — u Hamo-
MUHAET eMy, YTO, COITTaCHO MPaBUJIaM MIaXMaT, MOXXHO IONYYUTh HOBOTO dep3s,
IpeBpaTUB B Hero AOLIeAIIYIO IO KOHLA IO MelKy. [, Kak 3aMeTHO uuTaTe-
7siM, YepHbII phIlaph OCKOpPOJIEH TaKUM KOIIYHCTBOM. Bce yka3biBaeT Ha To,
YTO PACCKA34YMK He TIOHSIT HaYalbHOW a/IerOpuH, T. €. «G031MaHCKIe» TTOMBITKH
yTeluThb He paboTaioT. Bo-BTOPBIX, paccKa3yuK MOHAYany TOBOPJIMB U HeOCTa-
TOYHO Cepbe3eH B CBOeM TOHe, HO ueM Jlajblile JBUXeTCs pacckas Prinaps, Tem
MaJIOCJIOBHee pearvpyeT Ha ero MCTOPUIO paccka3uuK — U B KOHIIe, KaXKeTcs, eMy
IPOCTO Heyero CKas3arb, Y Hero TOYHO HeT CJIOB yTemeHuA. CyTh aJulerOpuu o
YepHOM phIlIape ¥ yTpauyeHHO! UM fiaMe — B GUKCAIUK CYIeCTBOBAHUS CUTYa-
M HACTOJILKO TPAariMyecKux, 4To U3jiedeHre AyIiu BIH0OIeHHOTO OKa3bIBAeTCs
HEeBO3MOXXHBIM. ITOTOMY CIeIlIHO U yAansfeTcs B CBOM 3aMOK IpeBPaTUBIIMIACA
B <KOPOJIsI» «PhI[aph».

Bropouem, u3BecteH U MHOU B3risaA Ha ¢uHan noambl. A.H. TopGyHoB
B MoHorpaduu «4Hocep cpelHEBeKOBBIi» (3aMeTHM, YTO [03Me TaM yAeJleHO
GyKBaJIbHO YeThIpe C TIOJIOBUHOM CTPAHMUIIbI, U 3TOTO, Pa3yMeeTcs, SBHO HeJO-
CTAaTOYHO JIJIS CKOJIbKO-HUGY/Ib TIOJIHOTO OMCAHUs ee 0COBEHHOCTelN) TPAKTyeT
CBfI3aHHBI ¢ pUrypoii Poitjapsa duHai rakum 06pa3oM: «BcnoMuHas mobumyto,
YepHblii Peirfapb Kak GbI BO3BpaIaeT ee <...> ¥ BCe MPeKpacHoe <...> JJIs 1ero
CTOUT MPOZOJIKATH XUTb. Tak He3aMeTHO McYe3aeT ero Tocka <...>. MenaHxonus
CMeHseTCsl CBETION pafjoCThIo» [I, c. 27]. Ha MajeHbKOM IIPOCTPaHCTBe pasze-
Jia KHUry o6 3Toi moame Yocepa uccieoBaTelb HECKOIBKO pa3 IUTUPYET YIIo-
MSAHYTBIA PyCCKUil epeBoz, AJIEKCaHAPOBCKOIO, 1 HaM KaXKeTcs, IIpUBeZieHHbIe
BBIIIIe YMO3aKJIIOUeHHUs OH TaKXKe fleJlaeT Ha OCHOBe JaHHOTO [lepeBo/ia, KOTOPBII
MIMEHHO B 3TOM MECTe CUNbHO OMX00UM OMm OpUsUHANbLHO20 mexcma: <1 opyr Mou
BHOBb OKameHes. / VI TMKOM cTan cmepTenbHo 6ent, / U pek: “<..> / IOHwuiia
HexxHas MepTBa! ” / S BeImaBuTh cymen ensa: / “O Het! ” — Ho apyr Moii pek:
“O pma! ” / “Bema!l — B3noxuy:a si: — Ox, 6exa...” / Ho TyT, 04 3BOHKUI HeCHii
Jnait, / SIBunuch, 6ynTo HeB3Haval, / JIOBIIbI, He3puMble JOTONb. / U Apyr Moii
GenHblil, X KOposb, / KoMy B urpe He 10Be3Ji0, / BelbMU y4THBO ¥ TeIo /
Ckasan “mpormaii”, Bckouwi B ceauio, / Haxmypun 61enuoe deno / Y Bo ABopen
oMYaJ, JOMOM...» [14, ¢. 85-86]. OxaMeHenblll OT OTYasAHUA Phlapb-KOpoib
B 3TOM IlepeBofie OKMBaeT, OTTauBaeT (<TEIUIO CKa3asl», «<HAXMYpPHJI 4elo» —

47



Studia Litterarum /2024 ToM 9, N2 1

HAJIMIIO [lepeMeHa ero YMOLMOHAIbHBIX COCTOSHUN), HO ZIaXke P TaKUX BOJIb-
HOCTSIX [lepeBOZIYMKa BbIBOJ| UCCIIeIOBATeNIs O CMeHe MeJlaHXOJIMU «CBeTJIoN pa-
JOCTBIO» He BBITTIAAUT 000CHOBAHHBIM.

Bce He Tak B opuruHae, TaM HeT ¥ HaMeKa Ha TO, YTO IOMEPTBEBIINN U
OKaMeHeBIIXi oT ropsi Peiiaps MeHsteTcs (CT. 1.300-1.316): “Therwith he wax as
ded as stoon / And seyde, ‘<...> / I have lost more than thow wenest. / God wot,
allas! Ryght that was she!’ / “Allas! sir, how? what may that be?” / “She ys ded!’
‘Nay!” *Yis, be my trouthe!’ / ‘Is that youre los? Be God, hyt ys routhe!” / And with
that worde, ryght anoon, / They gan to strake forth; al was doon, / For that tyme,
the hert-huntyng. / With that me thoghte that this kyng / Gan homwarde for to
ryde / Unto a place, was there besyde...” («IIpu 3TOM OH Kd3a/iCs MeEPMEbIM KAk
Kamens. / W ckasain oH: “<..> / § moTepsin Gosnblie, 4eM Thl JyMaelnb. / Bugur
6or, yBbI, 3T0 ObLIa OHA!” / “YBBI, €3P, [1a 4TO 3Ke 3T0? Kak Takoe MOKeT ObITh?” /
“Ona mepTBa.” — “Hert!” — “/la, nato cnoso.” / — “Tak BOT, KakoBa Baia noreps?
Eii-6ory, Torna MHe Bac »kanb!” / U1 Besiesi 3a 3THM caMbIM cJioBoM / Pazpaniich
3ByKM pora. 1 okoHumnace / Illeamas B To BpeMst 0X0Ta Ha oneHs. / TyT, ocra-
BHB MeHs B Pa3MbIIUIEHUAX <00 yCIbIIIAHHOM>, KOpoJib, / Havan nmoBopayu-
BATh KOHs, YTOOBI exaTh / B MecTo, HaXo/MBIlIeecs HeMoAaseKy...») [15, p. 346].
OH TaK ¥ yexaJi, TOMUMbIi1 Hen30bIBHbIM ropeM. KpaTkocTh ero mociefHux pe-
UMK TOJIbKO TIOAYEPKUBAET ero «OKaMeHelIOCTb», HaX0X/leHre B IIPOCTPalluHy.

He rMetomas Hazie)x/1 Ha 3aBeplleHue TpareAns YeJ0BeKa B YepPHOM OKa-
3bIBaeTcs Gojiee TSHKENIOM, YeM GJIaromoayIHO pa3pelvBiasics cynbba AKu-
oHbl. OKTaBUaH OTIPaBUl OBUAKA B CCBIIKY 32 CTUXU M HEKYIO OIUIOIIHOCTb,
a HOBBIN aHruiickuit OBUANIA COGMPAETCs CTPOUTH JPYrre OTHOLIEHHS C TeM,
B KOM BUAUT Oyayiero OKTaBraHa. DTOT HOBbIN OBUANIT — aKKYpPaTHBIN BePHO-
MO/IIaHHBIIA, HO [TO3T TaKOT'O e AapoBaHUsA, KaKk OBUMIA AaHTUIHBIN.

UTtak, MBI nonuy 70 GUHAIBHOTO CMBICJIOBOTO YPOBHS MO3MbL. Eciun
IIPeICTaBUTh COBOKYMHOCTh €€ CeMaHTUYeCKUX CJIoeB B Bufie 0ObeMHOIl Tpex-
YaCTHOU CTPYKTYPBI, Mbl yBUAMM: BHEIIHH CJIOH C TOYTH 060XECTBIEHHEM TIpe-
KPAacHOU aMbl 10 KaHOHaM fin'amor ¥ cOOTBETCTBYIOIIMIA eMy AUCKYPC, 3a/jaH-
HBII JKaHPOM XanoGe! (a compleynte); Moz HUM — BTOPOIi CJIOW € ONMMCAHIEM
ZIOCTOMHCTB YMa U AyIIY PbILApPs U JUCKYPC, TPOAUKTOBAHHBIHM KypTya3HbIM PO-
MaHOM (@ romaunce); HaKOHell, 3aMPSTAHHbINA B [TyOHHe TPETUIl CJI0i — CJIOH,
Ha koTopoM Yocep yTBepiKaaeT Beiuuue cOOCTBEHHBIX daHTa3uil («CHOB») U
OCrapyBaeT MOJYMHEHHOe TOJIOKeHNe TI0 OTHOIIEHWIO K aHTUYHOMY KJIaCCHUKY
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OBUAMIO, T. €. TIOCTYJIUPYeT abCOMIOTHYI TBOPYECKYH CAMOCTOSITENBHOCTD, a
IJIaBHOE — OMPABJIsieT YaCTHbIE, JUKTYeMble XXaHPOBBIMU (pOpMaMU JUCKYPCHI B
eIIMHbII U BIIOJIHE OPUTUHAIBHBINA COOCTBEHHBIN CTU/b. [[POHUKHYB B TEKCT J10
3TOTO CJIOSA, MbI OJDKHBI TOHATH, 4TO «KHura o I'epriornHe» — 3T0 oama Aaxe
He o0 ['oHTe, a B epBy10 oyepenb — 0 camoM Jocepe-mosre.
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